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Women & Film/Bonner


Yes (Sally Potter, 2004; 100 minutes)

Producer: Andrew Fierberg
Writer: Sally Potter
Production Design: Carlos Conti
Editor: Daniel Goddard
Cinematographer: Aleksei Rodionov
Original Music: Sally Potter
Art Director: Claire Spooner
Costumes: Jacqueline Durran
 

Abstract (adapted from IMDB.com):

In this film, told entirely in verse, SHE is a scientist in a loveless marriage to Anthony, a devious politician. HE is a Lebanese doctor in self-imposed exile, working as a chef in a London restaurant. They meet at a banquet and fall into a carefree, passionate relationship. But the societal contempt HE perceives as a Muslim immigrant to the UK causes him to break up with SHE, offering little in the way of explanation, and return to his homeland. SHE drags his reasons out of him little by little and tries to sympathize. Keenly feeling the loss of his love, SHE flies to Havana to sort things out on the beach and in the cabarets. SHE sends him a ticket, but harbors no illusions that HE will join her in this Caribbean melting pot...
Cast:

She (Joan Allen)

He (Simon Abkarian)


Cleaner (Shirley Henderson)


Anthony (Sam Neill)


Virgil (Wil Johnson)


Whizzer (Raymond Waring)


Billy (Gary Lewis)

Grace (Stephanie Leonidas)

Kate (Samantha Bond) 
Aunt (Sheila Hancock)

Questions for Discussion (for your journal assignment, see paragraph below):
This journal serves as a kind of review and wrap-up for the course, so for this assignment, consider Yes in context with the other films, readings, and discussions we’ve been studying all term. You should respond primarily to question #1 while supporting your answer with comparisons to any additional films and readings/concepts from this semester (questions #2-5). Definitely answer #5. (Page max: 2-3 pages.)
1.  How does Potter explore female desire in Yes? Consider not just the narrative, but also its sensual representation in the film’s mise-en-scène, camerawork, editing, and sound. Give detailed examples from the film, and situate your examples in light of Grosz’s ideas on becoming and desire and Castanet’s “Interview with Claire Denis.” Be sure to use terms!
2.  Sally Potter’s Yes explores issues of race and post-colonialism as well as the power inherent in these issues. Compare the relationship that SHE has with HE and the relationship that SHE has with Anthony (her husband) in terms of Gaines’s “White Privilege and Looking Relations” and Villella’s “Postcolonial Cinema: Chocolat.” What role does the post-colonial gaze play in these relationships?

3.  Consider hooks’s ideas about the oppositional gaze. Does Yes work as form of oppositional gaze aimed at a capitalist-imperialist-racist-patriarchy? Why or why not? Give examples and counter-examples.
4.  Think about Kuhn’s “Textual Politics” article on counter cinema. Does Yes work as a feminist counter-cinema film? Why or why not? Give examples and counter-examples.
5.  Critique the essay by Bonner on Yes. Identify at least one element of praise and at least one element of criticism in as much detail as you can.
